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STATISTICS OF THE GALLERY FOR THE YEAR 1850. 

The Gallery was opened to the public on the let day of April, 1850, 
with the works numbered in the Catalogue from No. 1 to No. 101, 
inclusive. 

The works numbered from No. 102 to No. 147, inclusive, were added 
on the 1st day of May. 

The works numbered from No. 148 to No. 190, inclusive, were added 
on the 1st day of June. 

The works numbered from No. 191 to No. 284, inclusive, were added 
on the 1st day of August. 

The works numbered from No. 285 to No. 302, inclusive, were added 
on the 1st day of September. 

The works numbered from No. 303 to No. 352, inclusive, were added 
on the 1st day of October. 

The work.numbered No. 353, was added on the 1st day of November. 

The works numbered from No. 354 to No. 450, inclusive, were added 
on the 1st day of December. 

The following works, which were not included in the Distribution 
Catalogue, have been exhibited in the Galleries for various periods 
during the past year. 

PAINTING. 

The Shower is over. 
Scene in the Chamber of Depu- > 
ties, Paris. > 

The Old Captain. 
Landscape Composition. 



ARTIST. 

B. H. CoE. 


QWNEE. 

Artist. 


Charles Nahl. 


Artist. 


E. C. W00DVIL.I,E. 

J. F. Kensett. 


G. W. Austen. 
G. W. Austen. 



PAINTING. 

Sleeping Infant, (on Ivory.) 

Wallenstein. 

A Maiden and Religion. 

Old '76 and Young '48. 

View of Scarborongh, England. 

The Love Letter. 

The Gloomy Days of '76. 

The Watering Place. 

Yacht. Ondine. 
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The Courtyard of the Palace 
Salviati. 
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Girl of Albano. 

Mont Blanc. 
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Study from Nature. 

SCULPTURE. 

Le Mendiant, a statue in bronze. 

Hofer and his Comrades, a > 
carving in wood. ) 

Medallion. 

Statue in bronze, from the 
antique. 

A Sleeping Infant, in marble. 



ARTIST. OWNER. 

W. Miller, Cincinnati, 0. Artist. 
G. W. Fasel, St. Louis, Mo. Artist. 
G. W. Fasel, St. Louis, Mo. Artist. 
R. C. WooDviLLE. A. A. Union. 

Carmichael. W.W. Scarborough. 
Carl Hubner. G. W. Austen. 

George Innes. Artist. 

George Innes. Artist. 

J. F. Buttersworth. J. B. Arden. 
C. Mayr. Artist. 
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PlATTI. 



A. R. Smith. 
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R. Sanford. 

Artist. 

Artist. 

Artist. 

F. Gkiffin. 

F. Griffin. 

Artist. 

Artist. 

, Artist. 



TO THE MEMBERS OF 1860. 



THE PEOGRAMME OF OPERATIONS FOR THE TEAR 
1851. 

The Committee of Management ask the par- 
ticular attention of members, and all interested 
in the cause of Art, to the following announce- 
ment of the plans of the Committee for the year 
liB51 :— 

The large engraving for the members of 1851, 
is afterMr. R. C. Woodville's celebrated picture 
of Mexican JVews. This work represents a 
group of persons at the porch of a country Post- 
Office, listening to the reading of an extra news- 
paper that contains the account of some import- 
ant battle during the Mexican War. The char- 
acters of the different personages, arc admirably 
portrayed, and the whole work is a most spirit- 
ed and life-like delineation of the scene repre- 
sented. The engraving is being executed by Mr. 
Alfred Jones in line, on steel, and in the high- 
est style of the Art, and it will probably be com- 
pleted before the close of the year. The size of 
the prints will be nineteen inches by twenty-one 
inches. 

The Committee have been induced, by the ex- 
traordinary favor with which finished specimens 
of the five smaller engravings for 1850, have been 
received by the public, to cause another set to 
be executed for the members of 1851. This 
series will form the second part of the " Gal- 
lery OF American Art," which is now be- 



coming one of the most valuable publications 
ever issued in this country, inasmuch as it con- 
tains, what has never been offered before — beau- 
tiful and accurate line engravings, in the best 
style, of the gems of American Art, including 
many works which belong to individuals, and are 
entirely inaccessible to the public. The indispen- 
sable importance of this series to all those who 
desire to understand and enjoy the results of 
American genius in this department, is too obvi- 
ous to require any argument in its favor. One 
advantage of these prints is, that while they are 
of sufficient size to give accurate representations 
of the original pictures, they are at the same 
time of convenient shape for preservation in port- 
folios, or for binding. And it may be stated, in 
this connection, that members of 1851, who were 
not members in 1850, and who may be desirous 
to receive the first number of the series of the 
Gallery of American Art, may entitle them- 
selves, by paying an additional five dollars, to 
all the engravings for the year 1850, and at the 
same time to an additional share in the next dis- 
tribution. 

The Gallery of American Art for the year 
1851, will contain five engravings, executed on 
steel, in the highest style, by the best artists, 
and of the average size of seven and a half by 
ten inches. The Committee have selected the 
following subjects for these engravings, which 



it is believed will be peculiarly acceptable to the 
members. 

First. — Marion and his Men. This is an ex- 
cellent picture, by W. Ranney, but recently 
finished, and which has never been publicly ex- 
hibited. It represents the famous partisan chief 
of the Revolutionary War, crossing the Pedee 
with his troops, upon one of those expeditions 
against the enejny, in which he displayed so 
much valor and sagacity. His men are convey- 
ed across the stream in large flat-boats, the 
principal one of which contains Marion and his 
chief officers on horseback, attended by a motley 
group of troopers, some of whom are holding by 
the bridles their horses, which swim beside the 
boat. 

Second. — Bargaining for a Horse, by Wil- 
liam S. Mount. This well-known delineation 
of American life, one of the most valuable works 
in the' New-York Gallery of the Fine Arts, has 
never been engraved in a style worthy of its dis- 
tinguished merits. All those who remember the 
truthfulness and humor of JVooning, a picture 
by the same artist, which was engraved by the 
Art-Union for the members of 1843, will antici- 
pate with pleasure the reproduction of another 
painting, still more strongly marked by its au- 
thor's peculiar excellencies. 

Third. — American Landscape Scenery, a com- 
position by J. P. Cropsey, a landscape painter 
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■who is taking rank amongst the best of our artists 
in this department, which is already ornamented 
by so many distinguished names. This picture 
has also never been exhibited to the public, and 
the engraving will possess the charm of novelty, 
as well as many other and more important quali- 
ties. 

FoxTBTH. — Old '76 and Young '48, an inte- 
rior, by R. C. WooDviLLE, which has been de- 
scribed in previous numbers of the Bulletin, and 
highly praised by the public press. It repre- 
sents a young American officer, just arrived 
home from the war, and narrating his adven- 
tures to his family, amongst whom is an aged 
grandfather, whose participation in the events 
of '76, is manifested by his portrait in the Con- 
tinental uniform, the bust of Washingtou, and 
other decorations of the apartment. This pic- 
ture has rarely been equaled by any American 
artist, in the fidelity with which it represents 
the kind of emotions which it seeks to express. 
Fifth. — Mount Washington, by John F. 
Kensett. This is a noble landscape, by a young 
artist who is destined to take a high place in the 
roll of American painters. Like several of the 
other works, it has never been publicly exhib- 
ited, but we will venture to predict for it great 
popularity whenever it shall be extensively seen. 
It is a view of the mountain, taken late in Au- 
tumn, after a snow-storm, the effects of which 
have passed away from the landscape below, leav- 
ing it still in its garb of russet green, while they 
clothe in pure white the peak that shines far off 
in the clear sky, giving to it the majestic lofti- 
ness of some Alpine pinnacle. 

The Committee desire it to be particularly 
observed, that all these six engravings are strict- 
ly Amekican in their subjects. They all il- 
lustrate our national history, or manners, or 
scenery, and they were selected with particular 
reference to this quality. Those who insist upon 
the indispensable importance of giving this di- 
rection to the efforts of American artists, cannot 
fail to be gratified with this selection; while 
every one must be pleased at the reproduction, 
in this shape, of works that would do honor to 
the school of any country. 

The Committee have received too many proofs 
of the popularity of the Bulletin among the 
members of 1850, to hesitate upon the expedi- 
ency of continuing it in 1851. The letters of the 
Honorary Secretaries, show that it is extensive- 
ly read, and that it has formed in many cases a 
powerful motive to subscription. It has been 
determined, therefore, to devote to it the same 
proportion of the funds as hitherto, which, with 
certain alterations that have been suggested by 
more enlarged experience, will probably enable 
the Committee to make the work much more 
valuable and interesting. 



In view of the limited means possessed by the 
people at large to obtain instruction in the ele- 
mentary principles of the Fine Arts, it is thought 
advisable to furnish in the series of the Bulletin 
for 1851, short biographies of the principal ar- 
tists, ancient as well as modern, histories of the 
chief schools, descriptions of particular processes 
and modes of working, explanations of technical 
terms, and other information of the same sort, 
which may assist and direct learners In their 
studies on this subject. This instruction will 
probably be conveyed in short articles, alpha- 
betically arranged, and running through many 
numbers of the Bulletin. The plan will be com- 
menced in the early numbers. It is highly de- 
sirable, therefore, for all those who wish to avail 
themselves of this new feature, to subscribe early, 
as members are only entitled to such numbers 
of the work as may be issued during and 
after the mouth when their subscriptions may 
be received. 

The Bulletin will continue to embrace ac- 
counts of the operations of the society, original 
essays, choice selections, and a copious digest of 
Art news, both foreign and domestic. The cha- 
racter of its contents for the year 1850, may be 
seen by a glance at the table included in the 
present number. The same variety will be ob- 
served in future, with the addition of the im- 
provements above mentioned. 

It will be illustrated, as heretofore : but these 
illustrations will embrace a greater number of 
original works, and will therefore be much more 
valuable. Among them, the Committee have al- 
ready commissioned a series of four etchings 
IN outline, by Darlet, illustrative of Ameri- 
can manners or literature. When it is recol- 
lected that the six etchings, by this gentleman, 
of Rip Van Winkle and the Legend of Sleepy 
Hollow, formed a highly important part of the 
returns made to the subscribers of the years 1848 
and 1849 ; and that they are as much admired 
in Europe as in this country, the first series 
having been reproduced there by a publisher 
who is well known for his critical discrimination 
in such matters; the value of these embellish- 
ments of the Bulletin will be understood and ap- 
preciated. The first of the series will be publish- 
ed in the first number of the Bulletin, and this 
forms an additional motive for early subscrip- 
tions. Okiginal illustrations by other dis- 
tinguished Artists will also be given — works 
executed by their own hands upon the steel 
or lithographic stone, and therefore much more 
valuable than ordinary copies. In this respect^ 
it is believed that the Bulletin will be unique 
in this country. The work will contain many 
engravings on wooe, in the highest style, 
which will illustrate chiefly the paintings pur- 
chased for distribution, and represent, as 



nearly as may be, the present state of wood 
engraving, which has attained in this country 
a degree of excellence that has not received the 
admiration it deserves. 

There will be ten numbers of the Bulletin for 
1851 . The first will be issued on the fiMt day of 
April, and the succeeding numbers on the first 
days of the succeeding months, with the ex- 
ception of the tenth number, which will be 
published as soon as practicable after the draw- 
ing. 

The preceding statement contains an account 
of the return that will be made to evert mem- 
ber, for every subscription of five dollars paid 
by him. In addition to this, which is an ample 
compensation for the amount expended, there re- 
mains what is usually considered to be the most 
powerful inducement to subscription, viz : — a 
share in the distribution of the Works of Art to 
be purchased by the Committee. In respect to 
this collection, it may be observed that the mana- 
gers intend to act upon the principle that has 
always guided them hitherto in their opera- 
tions, that is to say — to buy every meritorious 
American work submitted to them, which the 
means at their command will enable them to 
purchase. Several have already been obtained 
for the gallery of 1851, which form, of them- 
selves, a highly attractive exhibition. These, 
with others, will be displayed to the public at 
the opening of the galleries, which will probably 
take place on the first day of April next. Due 
notice of this will be given through the news- 
papers. 

In conclusion, the Committee earnestly en- 
treat the members of 1850, and all others who 
may see this paper, to send their subscriptions 
early, and, if possible, before the day last men- 
tioned. The advantage of this course to the 
member himself, is set forth in the course of this 
article, while its indispensable importance to 
the Committee, in managing, with economy and 
efSciency, the affairs of the Institution, cannot be 
too strongly insisted upon. 



THE DISTRIBUTION OF ENGRAVINGS TO 
THE MEMBERS OP 1850. 
The plate of Anne Page, Slender and Shallow 
is already in the hands of the printer, and it is 
thought that a sufficient number of impressions 
will be completed, to enable the Committee to 
commence the distribution on the 1st day of 
May. The five smaller prints will probably be 
ready at the same time. The distribution of 
engravings will take place, as nearly as possible, 
in the order of the receipt of subscriptions, and 
the holders of certificates will be duly notified, 
in the Bulletin, of the particular times when 
they may receive their prints. 



CHARTER OF THE AMERICAN ART-UNION; 



The People of the State of JVew- York, repre- 
sented in Senate and Assembly, do enact as_ 
follows : 

Sec. 1. — John W. Francis, James Her- 
ring, John H. Gourlie, George Bruce, 
Augustus Greele, John P. Ridner, John 
P. Nesmith, Thomas N. Campbell, Prosper 
M. Wetmore, and such other persons as now 
are, or may hereafter, from time to time, become 



AS AMENDED. 

associated with them, are hereby constituted a 
body corporate, by the name of " The Ameri- 
can Art-Union,"' for the purposes of the 
promotion of the Fine Arts in the United 
States. 

Sec. 2. — The corporation hereby created may 
acquire, hold, purchase, mortgage and self real 
and personal estate ; but the whole income of 



1 Act of May 7, 1840, } 1. 2 Act of Jan 20, 1844, § 1. 



such real and personal estate shall not exceed 
ten thousand dollars." 

Sec. 3. — The business of the said corporation 
shall be conducted by a Committee of Manage- 
ment, to consist of twenty-one members, who 
are not professional artists, who shall be chosen 
at the annual meeting of the Association, as 
follows : — At the next annual meeting there 

SActofDcc.l, 1847, }1. 



